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Revision when can revision can revision take place. Bruckner the 
reviser and because the artist qua artist is also an artist qua 
spectator yes because of that the artist becomes an observer of 
the work of art in progress. In the beginning was the word and 
when the word was made flesh revision took place. Symphony No. 9 
in D minor of Anton Bruckner and Symphony No. 2 in C minor of 
Gustav Mahler and An American in Paris of George Gershwin and 
Stravinsky's Symphony of Psalms and even if Stravinsky had 
written down Symphony of Psalms without stopping or if Ibsen 

had written down An Enemy of the People without stopping and with- 
out crossing out a single word revision would still have to take 
place. Re-vision form-ation and because of the fact that the 
work of art is a communicating conceptual whole and because of 
the fact that the work of art is an autonomous aesthetic phenom- 
enon it is the product of revision. Empirical revisions and 
non-empirical revisions and if you will think about the differ- 
ences between empirical revisions and aesthetic revisions you 
will understand why the work of art is the product of revision. 
Revisions within the context of empirical reality and revisions 
within the context of aesthetic reality: those which take place 
in the former realm are bound by time and those which take place 
within the context of the latter realm are not bound by time. 
Calpe Gibraltar and The Lay of the Last Minstrel: the former is 
bound by time and even as I type Calpe Gibraltar is undergoing 
revision revision within the context of empirical reality takes 
place according to the temporal structure of empirical reality 
and the latter that is to say The Lay of the Last Minstrel is 
not bound by time because The Lay of the Last Minstrel is the 
same even as I type this as it was in 1805 when it was published 
revision within the context of aesthetic reality does not take 
place according to the temporal structure of empirical reality. 
Empirical revision and aesthetic revision and because aesthetic 
re-vision stops when the work of art is completed that is to say 


when the process of revision results ina communicating con- 





